CHAPTER FIVE
THE CONQUEST OF AMERICA

"TN 1887 the firm of Steinway was on the lookout for a new
pianist, who, by playing effectively enough, would stem
Athe disquieting success in America of one or two American
piano firms. In Europe Paderewski played on Erard
pianos. When the head of Steinway's Paris Office heard
the young Pole at the Salle Erard he immediately saw
his opportunity: Paderewski was becoming a succfo de
sensation in Paris; there was in him all the promise of
a great future as a pianist, and there was his very striking
appearance. He was the right man for Steinway's. They
signed the contract: Paderewski was to play in the States
on nothing but Steinway pianos.
The news of his successes in Paris and in London soon
travelled across the Atlantic. New York awaited him as
keenly as London had a year before. On November i)th,
1891, he was to appear for the first time before the American
public. " One man " recitals were so far unknown in the
States. " The recital idea was still in its infancy, the great
virtuosi ... like Rubinstein and Biilow, having other
artists associated with them to give the interest of variety
to their entertainments3' (Krehbiehl), Nevertheless, New
York already possessed her own musical standards and a
very musical public. Most of the famous virtuosi from
Europe came over to the States, and there was great keen-
ness in musical matters. The growing popularity of the
Metropolitan Opera, and, some years earlier, of Italian
Opera at the Academy of Music, showed America's musical
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